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THE ROYAL ACADEMY OF PAINTING & SCULPTURE

In 1648, the painter Charles Le Brun persuaded the young king Louis XIV to set up the Royal
Academy of Painting and Sculpture, which was opened to engravers after 16 55. When the statutes
of the Academy were revised in 1673, it was decided that the engravers, like the painters, had to
present an engraved portrait as a reception piece. In 1704, the number of reception pieces was
raised to two, which, in addition to donations and purchases, considerably enriched the Academy's
collection of plates. The set of prints published by the Academy is made up of three in-folio volumes,
entitled Collection qurints zy‘ier French and Italian Masters, the plates ofwhich belong to the Royal Academy
of Painting and Sculpture.

Like the plates in the Cabinet du Roi, the Academy's collection of copperplates was used to pull

prints for sale. When the Academy was dissolved in 1793, the plates were sent to the National

Chalcography, becoming the second historical collection to enter the institution.

FEW] - REE (1699-1771) Laurent Cars (1699-1771)

RERE 2R - fl2) > 16874 bt & after Hyacinthe Rigaud, academician in 1687
EEWHL - AEREG Sébastien Bourdon

1] i e 220 $H i . - =5 0.385 3 T 0.269 burin - H. 0,385 ; L. 0,269

Mg 2117 inv. 2117
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THE DOME OF VAL DE GRACE
The Holy Trinity and its Principal Mysteries (1691-1693, burin)

Engraved by Gérard Audran (1640-1703), after a drawing
by Michel Corneille the Elder, called Corneille of the
Gobelins (164.2-1708) which was executed after a painting
by Pierre Mignard, called Mignard the Roman (1612-1695).
Audran was remarkably at ease with monumental composi-
tions. The Chalcographic Department owns the plates for the
Dome of the Chapelle de Sceaux, after Le Brun, which he executed
for the Cabinet du Roi. Originally a personal project, the
engraving of the Dome of Val de Grace, took its place alongside

the engraving of the Chapelle de Sceaux.

BhiE - BAEE (1640-1703)
Btz n#E=sH (JFEE)

Gérard Audran (1640-1703)
The Dome of Val de Gréce (detail)
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BRIFF - BLAEET (1640-1703)
MK A - = 5t

P R P (1612-1695) 1Ffh2 4
Bl B ZH
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Gérard Audran (1640-1703)

after a drawing by Michel Corneille the Elder

executed after a painting by Pierre Mignard (1612-1695)
The Dome of Val de Grace

The Holy Trinity and its Principal Mysteries

etching and burin in 6 plates - diameter : 1,26
inv. 1179
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Jean-Baptiste Nolin (1657-1725)
after Arnould de Vuez (1644-1720)
Coronelli's Celestial Globe

etching and burin.
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CORONELLI'S GLOBES

Coronelli’s globes are reduced versions of the two famous
globes, measuring 4 m in diameter, which were given to
King Louis XIV by the Cardinal d’Estrées and became known
as the "Marly globes". They were executed by the cartogra-
pher and cosmographer Vincenzo Coronelli (1650-1718)
between 1681 and 1683.

The terrestrial globe retraces the history of the great disco-
veries, mapping the gradual exploration of the continents.
The celestial globe represents the state of the sky at the birth
of Louis XIV, on § September 1638. Although the subject

of the globes is geography and astronomy, their impact is
more educational, visual and aesthetic than scientific.
Coronelli entrusted the task of painting the constellations

to Jean-Baptiste Corneille (1649-169§) who produced

a remarkable work in a splendid range of blues.

On the strength of his already considerable reputation,
Coronelli wished to produce models of the Marly globes,
reduced to a diameter of 3 1/2 feet (108 cm). In 1684,

he was granted a royal printing privilege for a period of fifteen
years. In 1686, he signed a contract in Paris with the king’s
engraver Jean-Baptiste Nolin (1657-1725), for the engraving
of the plates of the celestial globe. The first series of copperplates
was executed in 1688 and the second in 1693. The latter is
now in the Chalcographic Department of the Louvre.

The plates for the terrestrial globe were engraved in Venice.
As the original copperplates have disappeared, a compilation
of 17t century engravings bought by the French architect
Fernand Pouillon was used to re-engrave a series of plates in 1980.
The two printed globes presented here were made from contem-
porary prints on laid paper. The prints were mounted on a 106
cm-diameter resin sphere that had first been covered with canvas
and paste, like the model in the Bibliotheque Nationale, Paris.
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North Pole

Diam : 0,387
inv. 5841
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5 0.673 3 % 0.308
#iok 5854

H.0,673;L.0,308
inv. 5854

N FE
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b © 5855

Centaurus
H.0,670; L. 0,305
inv. 5855

TR e 0 BRI
5 0.671: %L 0.305
A+ 5856

Sickle. Serpens
H.0,671;L.0,305
inv. 5856

K
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Libra
H.0,672;L.0,306
inv. 5857
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5 0.670 5 %L 0.306
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Hercules
H. 0,670 ; L. 0,306
inv. 5858

U K g
" 0.671; % 0.309
bk 5859

Ophiuchus
H.0,671 ;L. 0,309
inv. 5859
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Virgo
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H.0,671 ;L. 0,307
inv. 5860

Y
5 0.668 5 # 0.307
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Sagittarius
H. 0,668 ; L. 0,307
inv. 5861

517 9:3
#50.666 : L 0.306
HRE 5862

Delphinus
H. 0,666 ; L. 0,306
inv. 5862

JBE ¥ 14
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Capricornus
H.0,670; L. 0,307
inv. 5863

F0.674 & 0.304
faak © 58604

Pegasus
H. 0,674 ; L. 0,302
inv. 5864

7K R
5 0.672: & 0.304
M 5865

Aquarius
H.0,672;L.0,304
inv. 5865
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THE SIEGE OF LA ROCHELLE

The Siege of La Rochelle recounts the siege and taking of the city
by royal troops from September 1627 to November 1628.
The city of La Rochelle was then a Protestant stronghold which
enjoyed a flourishing trade and considerable tax privileges. It
was administered in an almost independent manner thanks
to a communal charter, and had its own defences, garrisons
and fleet. Its proximity to Huguenot England, then engaged
in tense diplomatic relations with France, the landing of
English troops on the Isle de Ré¢ in 1627, and Richelieu's
determination to crush Protestantism dragged the city

into the conflict.

Acquired by the Chalcography in 1861, the engraving of
The Siege of La Rochelle was executed by Jacques Callot in
1630 as a set of six plates which give a bird’s-eye view of
the site; they were then assembled, and framed by ten plates
of text or decorative motifs. Callot used a combination of

etching and line engraving.

e - REE (1592-1635)
L FEE A T [ S
JF i L [V 20 0 o O R i
R (4D - ¥ 0
MR 2 AN (72D - &

Rt

3660

Jacques Callot (1592-1635)
The Siege of La Rochelle

etching and burin in 6 plates

plate 5 (right) - H. 0,574 ; L. 0,455
plate 6 (left) - H. 0,573 ; L. 0,455
inv. 3660
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1L (1997)

LA~ [MTRR ~ T3 A B A R s o 80l
= 0.455 5 % 0.605

Mg 11083

Louise Bourgeois (born in 1911)
Mountain Lakes (1997)

drypoint, burin, etching, aquatint
H. 0,455 ; L.0,605
inv. 11083
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CONTEMPORARY PRINTS FOR THE CHALCOGRAPHIC
DEPARTMENT OF THE LOUVRE

Inevitably, the art of engraving suffered from competition due to the industrial application

of photomechanical procedures such as heliogravure and photoengraving,

Artists turned away from interpretative engraving to concentrate on original work which
quickly gained ground.

True to its role of encouraging printmaking and keeping its history alive, the Chalcographic
Department of the Louvre decided in 1989 to reactivate the system of commissioning works
from contemporary artists as it was used in the past.

This commitment to the constant enrichment of the collection, which brings together artists not
only from France but from all over Europe and other parts of the world, brings out the imaginative
potential and inexhaustible technical resources of modern printmaking.

As long as the procedure chosen can withstand prolonged printing, the subject and the technique
are left to the artist's discretion. The policy of commissioning new work has led these artists to
develop a creative dialogue with art from the past, particularly with works in the Louvre.
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